








Quest for Freedom wrz®izw

1800 - PRESENT

THE LAasT Two hundred years have seen a
huge change in the dynamics of world history.
The age of empire came to an end as nations
across the globe fought for freedom and
independence. This was the beginning of a
dramatic change in social order as access to
education and information created a new
definition of human rights and personal
freedom.
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The abolition of slavery marked a victory v
for human rights. Until then, enslaved
human beings were regarded as the

property of their masters.
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/" This contemporary Mexican sculpture tells the story
~ of'migrants, showing both the cultural contact and
~ exchange they bring and the exploitation they face.
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Have you ever seen a copy of the Indian Constitution?
It defines the foundations of our democracy as well as the identity of
the nation.
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63 | AN IMPRINT OF THE CONSTITUTION
I OF INDIA, PUBLISHED IN DEHRA /
DUN, ORIGINAL DATED 1950
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| sRwmseemdR ket~ the charkha, the symbol

 of Mahatma Gandhi’s
philosophy of non-violence
and the struggle for freedom.
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Look carefully at these banknotes. Banknotes can tell interesting stories of the
struggle for freedom in different countries, and in some instances of the upheaval
that followed independence. In the case of British India, the territory was split
into two countries after independence: India and Pakistan.

Look closely at this extraordinary throne.

Did you realise that it is made from guns?

It is a chilling image of one symbol of power replaced
by another.

Which one do you think is better?
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THRONE OF WEAPONS, BY CRISTOVAO
CANHAVATO (© KESTER) METAL,
WOOD AND PLASTIC AD 2001,
MOZAMBIQUE
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| Let us look again at the image of Shiva Nataraja we saw earlier, in a dance .
representing the eternal order of life.

1 : | The god has b laced here by a ball of te and 4
Tlme Unbound 39d T e god has been replaced here by a ball of concrete and money, y

| Doyou think that shows how our values have changed?
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Our story oF India and the World moves
in chronological order: one event following

the next. But is this the only way to
see the history of the world?
[s it measured by events?

/" inthe eternal cycle of the seasons.
By the seasons? By the clock? ~ Here, the Warlis are on the move:
SHIVA, BRONZE,  the traditional bullock cart replaced by

AD 870 - 920, INDIA the truck and the train.
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Let us look at other ways of
seeing time.

o 7 3TR 317, 7R > AR SRR 261 38R <7, 7 e 35
R 3R fa9 &1 gHRI gt | /37 9 B TR R €1 3, aRIGRI A et 61 3R 37
PIATIch A hH H Teidl ¢, S | /  PeH derl & SIS Bl SPTE g IR A A A et &l
ge137 T el 2 /
oifeb-T &RIT G T SfcIeT G &1 I8 | -
UGHT 1T &7 F1 8 SIAERT e o | 4
I Bl &7 HITH BT &2 981 &bl 87 Il 4 WARLI PAINTING
. ’ ‘ / BY JIVYA SOMA MASHE

I &g & 31T ARl TR IR B | 1075 - 77, INDIA

UNICODE, BY LN TALLUR, BRONZE,
COINS AND CONCRETE, 2011, INDIA

IS, Revo TG R G IE

/
/

Do you see the world like this Australian aboriginal image of J/
Dreamtime? Here, the world is represented in the shape ofabush
potato plant (yarla). An old man digs a hole in the centre
from where the men and women who had been hiding

/

underground emerged.
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/" YARLA JUKURRPA
v (BUSH POTATO DREAMING),
BY VICTOR JUPURRULA ROSS,
/ 1980 - 1989 YUENDUMU, AUSTRALIA,
© DACS 2017
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| WE MAY HAVE come to the end of our story as we travel from the 7

unknown to the known, from the strange to the familiar... but

the journey is far from over. We now live in a world of instant 4

/

| communication and stand on the threshold of many
| new discoveries and endless challenges. Let us take
this opportunity to appreciate what we share and /

to respect our differences. -
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| The presentation of this exhibition is a collaboration between the British Museum,
Chhatrapati Shivaji Maharaj Vastu Sangrahalaya and the National Museum, Delhi.

No part of this book is a work of original research. I am grateful to all the scholars
| and academics who have so generously shared their research and knowledge to
| give us this extraordinary glimpse into our shared history.
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